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INTROGDUCTION

Resource Pack where you'll find resources pages as preparation. We

unique behind the scenes material also suggest you ask your students to
and invaluable resources to help you get come up with a CODE OF CONDUCT FOR A
the best out of your visit to the show. GOOD AUDIENCE.
Find out more about the performing arts Ask them to think about turning off their
business and about how this amazing mobile phones, eating, talking and what sort
production came together. Follow up your of responses are helpful or unhelpful to the
visit with classroom activities, discussions performers. It may help them to remember
and worksheets. Before you come to the that the performers can hear them too!

w elcome to the Sister Act €ducation show, you may wish to use some of the

“Sister Act is a wonderful story and it
* q | really is a very moral show: it's about
: LN - | redemption and it's about change.

3 "‘n ~ /™ | €verybody changes somewhere. It's
% \ f about compromise and compromise is
about living with people nnd learning

about how you've :hnngs

E -_f V- ::fm plul,ml or O'Hara
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SYNOPSIS

eloris Van Cartier is o night club singer in South
D Philadelphia struggling to get her big break,

On the day she decides to walk owoy she
comes across her boyfriend, Curtis, murdering one of
his associates. Now she is a witness to Curtis’ crime
and next on his list. As port of the witness protection
scheme, Sgt €ddie Souther ploces her in o convent until
they bring Curtis to trial. Neither Deloris or the convent's
Mother Superior are pleased with this arrangement
and the stage is set for a battle of wills between these
two strong women. As Delors struggles with convent
rules, Curtis and his sidekicks are still plotting to do away
with her. She is feeling tropped inside the convent walls
and sneaks out to o bar followed by three sisters, who
mistake her bid for freedom for o community outreach
project. When Shank's heavies turn up, the bikers in the
bar protect the nuns.

* » *

Mother Superior enlists Deloris in the choir, which

soon fAourishes, leading to renewed interest from the
community. News spreads and the local newspaper covers
the stony, putting Mary Carence on the front poge. The
success of the choir hos raised Funds for the Queen of
Angels Church, the whole community is pulling together like
never before, and the nuns are even invited to perform

for the Pope. As they prepare for their performance, the
goons come looking for Deloris. She decides to moke a run
for it, although she knows the nuns will be devastated not
to have her with them. Eddie lets her stay at his place but
she soon comes to the decsion that her new sisters need
her. The goons follow her in to the convent and a chase
ensues, Curtis threatens Deloris at gun point but the nuns
and Mother Superior step in to protect her before Eddie
oppears and saves the day. Deloris has learned what it is
to be part of o great tearm.




FROM SCREEN
TO STACE

ister Act started life as a movie in 1992,

Written by Joseph Howard and directed by

Emile Ardoline, It starred Wheoopl Goldberg
as Deloris Vion Cartier and Maggie Smith (the veteran
British actress who played Minerva McGonagall in
the Harry Potter films) os the Mother Superior. It was
nominated for two Golden Globes and won Whoopi
Goldberg an American Comedy Rward for Funniest
Actress in o Motion Picture

The musical arrangements in the movie were by Marec
Shaiman and drew from the Motown sound of stars
such as Smokey Robinsen and The Isley Brothers,

The film became o maossive box office success,
Making $12,000,000 on the first weekend, it finally
grossed $139,605,150 in the USA and $192,000,000
worldwide. Sales of the video ond then the DVD
(released in 2001) ensured the longevity of the movie,
which continues to entertain audiences around the world.

An initial production of Sister Act as o stage musical
was performed in the USA in 2006, A new score was
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Activity (written or discussion)
Watch the movie on DVD either before or after you see the stage show.
What are the key differences?

= Set and costume design
Why de you think these different artistic decisions were made?

What are the challenges for o creative team bringing o well known stony
from the screen to the stage?

commissioned from Academy Award-winning composer,

Alan Menken before Sister Act opened in the West €nd
of Landon in May 2009, it followed in a long line of
films which have become stage musicals, o testament
to people’s love of the live theatre experience.

“People are looking for
interesting stuff. Expectations
have changed. They want

extravaganzas.”
Whoopi Goldberg

The show was re-waorked for Broadway and is

now relling out worldwide. When asked whot to
expect from the musical, Whoopi Goldberg makes it
clear that o stoge musical should never try to re-create
a film: "You can't recreate me: I'm the only onel IF you
want to see the movie, you have the DVD, if you want
to come and be entertained. come and see the show.'

SHNN WMimn2ieynd
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FROM SCREEN
TO STAGCE

Name: Whoopi Goldberg Name: Alan Menken
Job title: Producer Job title: Composer
Career: Whoopi Goldberg grew up in o poor area Career: Alan was born in Manhattan to o family of

of New York, raised by a single mother. She suffered dentists and ossumed that he would follow in their
from dyslexia and dropped out of school. Taking many footsteps. He had pionc lessons as a child, but hated
different jobs and working in several US cities. she practising. When no-one was listening, he'd stop
worked hard to establish a career in show-business. In playing what he was supposed to be learning, and
Saon Francisco, she won o Boy Areoa Theotre Award for  moke up his own tunes. That was how he began

a one-woman show and then went on to perform Bsa - mmpus}ng He went on to toke a degree in music ot
comic and actress in New York before hﬂna{ptiiqu‘bq Nﬁu York University and begon working in theatre. He
the film industry. She wos cast in the lead | rb%il; 5 2if by writing jingles and accompanying
fa#orFurpfaﬂ'?&S} udnptadﬁfrmﬂm' ﬁlim - balle "asqﬁhcmhemﬁdtmfur
e e ' t

Walker, thn went on to star "
P 1 d the d'mllmgaﬁ Lurtting for




WHO'S WHO
WORKSHEET

Here's one to start you off...

Name: Anthony Vion Loast MBE
Job title: Choreographer

Career:

Research Rctivity: How con you
find out more about who does what
behind the scenes? When you come
to the theatre, buy a programme or
before your visit, look on the Sister
Act website and then search the
web For other interesting focts. ..
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WHO'S WHO
WORKSHEET

SHNN WMMiN21eend

Now choose someone else who is essential to the production...

Name:
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Job title:

Carcer:




BACKSTACE PASS

achstoge ot rehearsals for the Original

London Producton, it feels as if the whole

building has become a Sister Act production
factory. The floor in the large rehearsal reom has been
rebuilt especially to accommeodate two revolves, so
the stage will function exactly as it will in the theatre.
The Aoor is taped out in different colours to show the
positions For furniture and scenery.

SHNN WmMiN2igdn

In o smaller room members of the cast are running
through the last song of the show Spread the Love
Arcund. The sound is Fantastic and the ability of
the actors to experiment with different styles is
truly wanderful.

It is week three of rehearsal. Alan Menken, the
composer, has spent the morning with the cast and
musical director Nick Skilbeck, making sure the songs
are coming ocross the way he envisaged them, and
the men have a new chaollenge, to put some faolsetto
into the harmonies. Much loughter follows when

the guys give it the Bee-Gees treatment, but they
finally settle for a tone they agree is ‘light’ rather
thon full falsetto. 'Somewhere between Barry Gibb
and a hairy biker’ quips the pianist,

243081 |oNsnpy s’ ssauisng ‘suy Bulwiopay
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BACKSTACE PASS

Meanwhile, in the production office,
Joe Chadwick, assistant to the
music department, types in any
musical changes to scenes. He then
uploads these to a programme
called iDisk, so that the whole
company can access the lotest
version of the score. Joe trained

as a classical trumpeter at the
Royal Academy of Music and never
imagined he would be working in
musical theatre, but he loves his
job. It certainly needs someone with
his excellent musical skills. In the
main rehearsal room, the stoge is
set with long wooden tables and
populated by the seventeen women
of oll oges, shopes and sizes who
are playing the nuns. Patina Miller,
playing Deloris, is testing out her

fabulous purple platform boots.
Musical director, Nick Skilbeck is on the piono, and

choreographer, Anthony Van Laast, is rehearsing with
the nuns,

With o lorge cast, It is essential to get the logistics 0
Deloris’ antmmmﬂuﬂgﬁt'ﬂgg '




BACKSTACE PASS

eet lan Lavender, played Monsignor O’Hara in the Original London Production.

lan grew up in Birmingham and was the star of mcm* school plays at
Bourneville Technical College, before joining Bristol Old Vic Theatre School. He was
soon cast as Private Pike in the famous TV comedy, Dad’s Army, which ran for
ten series. Since then he has had a varied career in theatre, radio and television,
including playing the role of Derek Harkinson for three years in €asténders.

SHND WMimnN2iggnd

1
2108y |odsny Isnpy’ sseusng ‘suy Buiwioyiay




BACKSTACGE PASS

The frst things | went to os a kid were pantomimes

and the wonderful variety shows at the Hippodrome in
Birmingham. Whether it's the worthiest piece of theatre
or the wackiest piece of musical comedy, we're talking
about ive entertainment. IF poung people come and

see this show and it enthuses them to go and see live
performance, then |'ll be hoppy. IF you compare going to
see a band in concert with seeing o video, what fourteen,
fifteen-year-cld wouldn't rather see the live experience?
It's always better! It's live and it's special. That's what

| waont people to enjoy, whether it's straight plays,
pantomime or the most light-hearted musical comedy, it's
the live experience that counts.

What advice would you give to a young person who
wanted to start out in the theatre?

Don't! Because it gets harder and harder. the places to
work get fewer and Fewer, so | would always say don't
and therefore if you really want to, you won't take any
notice of me, and you'll do it anyway and if you work
hard and get lucky you might just make it. You can only
do it if you are going to commit yourself to making a
living from it You can't do it half-heartedly, becouse
thot's what it is, it's a living. You can't ploy ot it. IF you

are the person who con say, 'l don't care what unuuna'-

If om.mg peop!’e come and sce this show
' fﬁl it anl:llms_m‘cm I:uﬂlgn and see Iwa

else says, |'m going to do it,’ then fair enough. | often
sy to parents, do not encourage your children to want
to work in theatre, but if they are determined to go
ahead and do it anyway, then you must support them
every step of the way. There are so many performing
arts courses in school ond it's a fun thing to do ond a
legitimate thing to do, becouse you're getting so many
other things out if it, but | don't think it necessarily
follows that you should become a performer. IF kids
are being encouraged to go into an industry where the
places don't exist for pecple to work, then this is a very
unkind sort of encourogement. There are so many other
wous for creative people to make o living.

Does Sister Act have a message?

Sister Act is o wonderful story and it really is o very
moral show, It's about redemption and it's about
chonge. Everybody chonges somewhere. It's about
compromise and compromise is about living with
people and learning about how you've changed. it's
not about giving up what you believe in, (it's not about
giving up at all), It s .about coming together and seeing
how things work. | hope voung people will go away
singing the songs, remembering the dancing, the lights,
the mh.ms*s and above all, the stori).

B



BACKSTACE PASS

€ET MICHAREL WATSON Swing and understudy for TJ in the Original London
Production: 20 years old and one of the youngest members of the cast.

SHNN WmMIN2igyn
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What does your role in Sister Act involve? singing lessons with a teacher. It's good to keep

Being o swing invelves learning all the male ensemble everything going, because if you're doing the same thing

tracks. Whenever they 're ill, | go on for them and keep every night, you con get used to it. Also, between jobs,

the show running. IF someane's off, | cover the role. One  youneed to keep your training going so that pou're

of the things obout being o swing is you're alwoys doing  ready for the next audition. It's all about being prepared

something different so it keeps the show Interesting for and h‘ﬂl‘lmg s hard os possible really.

you. Sumumwuwmhmmdaumh%dmnm

scene because ina year's contract there are Wﬁdunogwurwmhbﬂ

to be times when there's more oﬁmtﬁ Thot's d question. | think the ideal role, thot

Mﬂfmingsbwhumg*ﬁﬁt nfthejob ’-%c;h:retuﬂnﬂl‘ duv would be Gallles in We LUl
=y F . o : ( I'd love to plgs,l




BACKSTACE PASS

€ET JULIA SUTTON & EMMA WOODS Two nuns from the Original London @2
Cast: Julia Sutton played Sister Mary Lazarus, and €mma Woods, nun g3
and dance captain, after the rehearsal of the scene where Sister Mary 3 e
Clarence (Deloris) first appears in the convent. .§D €
=
How many times had you worked on thot section? €W It will change everything. z g
€W A bit, but not in so much detail. J5 Yes. It will frame our faces and drow attention to g E
JS Yes, this was a mare thorough rehearsal, | think, It facial expressions. 5
was very good for us, €W And it will be very exposing, even though you're v
€W The first time we've hod in-depth work on it. covered. You've got to be really on top of what =
Previously we had blocked it through fairy quickly, soit  you're doing. §
was good to put in the detail, What's the best thing For you about Sister Act? g
Is it Fun? JS There's o couple of things for me: to be working, atmy &
J5 It will be fun, once we've got it rooted in our boats,  oge, is ajoy. I'm seventyl And it's o wonderful experience 5
so ko speak. for me to be working with these young talented kids. It's 5
€W It's a very complicated learning process, and at this & joy for me, but God knows what they think, ?
stage we're carried along by it €W We think you're amazingl 1
J5 | think, once we get the habits on, that will give us €mma, you cover all the nuns, that must be o
another dimension, a new thought, os it were. challenge!

-

\ ot

L




BACKSTACE PASS

€W Yes. I'm Swing/Dance Captoin so I'm understudying
fourteen of the ensemble nuns and learning the whole
show choreographically so | can look after it. Between
myseif and Ben, who is the mole Donce Captain, we
do the job of keeping it in shape and helping the
understudies, moking sure they know what they are
doing. When they go on, it all slots up and | go to
perform myself, so it's o big job and | daren't get ill or
even take a holidoy.

When did you decide you wanted to work

in theatre?

€W When | wos kid, it's alwoys been the thing. |
wanted to be a ballerina but at sixteen | chonged tack
quite quickly when | realised | wouldn't be able to do

it to the level that | waonted to do. But | did train os a
dancer and os a musical theatre actress, and |'ve been
daing it professionally for ten years.

What about you Julia, have you done this all

your life?

JS Yes, sixty years professionally. | was on the

road at ten, left home, left Mum and Dad. | went to
Eastbourne, to the Devonshire Park Theatre, which

is still there, ond | was in o troupe called the Corona
Babes. Between chaperones and a bit of schooling
here and there, I'm sad to soy | didn't get o lot of
education. But from there |'ve worked professionally
ever since. there have been gaps out, but | never had
any regrets. It was hard, bridging that gop from forty,
when the parts weren't there. If they were, then they
were picked by nomed artists of that ero, which wos
the end of the sixties and seventies. But | did a lot of
first time shows like Oliver! in 1961 and then Hoff o
Sixpence in 1967, and all those shows like Company,
the Sondheims that Hal Price did. It wos o wonderful
time to be there.




BACKSTACE PASS
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BACKSTACE PASS

€ET JACQUELINE MORGAN Company Manager, Original London Production.

What does being a company manager involve?

The company manager is a generic term for a person
who looks after the producer’s best interests on site.

| represent the producers to the company and the
company to the producers. | am stotioned wherever the
performance and the company are.

How many people do you have to manage?
Between 50 in the rehearsal room going up to 75 or 80

in the theotre, where we hove the addition of dressers,
band and crew.

What skills does a company manager need?
Everything! Chief cook and bottle-washer. Everything!

What was your route into becoming

company manager?

Stoge management. | started as an usher at the Royal
Exchange in Manchester, that was my Saturday job
when | waos at school. Then | got a job on the crew ot
The Royal Exchange. In those doys you hod to hove on
Equity Cord, it wos o closed shop. the Royal Exchange
theatre gave me my Equity Cord and when one of their

shows transferred to the Donmar Warehouse in London, !

| camne down with that and sttquodwﬁnﬁa.

mm:mwmmmm&w-
I.!Jnrklngoncmuplefalundm sroduction,
l:hriﬂinq You get to go throug hic

o

It sounds exhausting, how do you keep going?
Actually this job keeps me Poung because it's different
every day. It's like HR (Human Resources) for the
company, and that means it's always varied, even if
you're dealing with similar preblems — different people
need different things. | like people and I'd much rather
be working with people than things, although | do have
to work with paper as well and it is becoming far more
administrative.

Is Health and Safety an important part of your job?
Yes. As lots of new legislation is brought in by the
government, you hove to know more, learn more, there
is a paper trail for everything! I'm currently daing o
Health and Safety course which is octually o lot better
than | was expecting it to be. | was convinced it was
going to be the mast utterly boring thing in the world
but it's not, it's actually quite interesting. The stage is

o potential death trap, so you do need to understand
how It works.

Do you ever envisage doing anything else or do
- you think you will work in theatre all your life?
' think tbl.'- is its Aport from reception work and bar
' work from back when times were thin, | actually don't

knmu hom&nmtnqthlng elsel

L

l‘. el ;
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BACKSTACE PASS

’M €ET HELEN KING Stage Manager, Original London Production.

Tell us about a typical doy in rehearsal for Sister Act
I'm ene of four stage managers, one of whom is
technical ASM. | hove to set up for each scene, making
sure the right Furniture is there, set pieces

such as the bowls, spoons and glosses and important
costume pieces. At this stoge. if o costume piece

is ready and it's not going to get ruined, it's used in
rehearsal. It's especially important IF it affects
someone's performance as it can really throw the
actors if they don't get everything until the technical
rehearsal: Patina’s platform heels for example!

...and in performance?

Once the show is running, my job begins with getting
the octors in the right places at the top of the show.,
Once everyone is happy and ready, | give cearonce
to the DSM who lioises with Front of House. When the
show is geing, | make sure that furniture and props
are correctly set. In this show there are no live scene
changes, so pou won't see me on stage maving props.
€verything is set up and then revealed. | also look after
the props tables and check the setting list to make
sure everything is where it should be. | torch the actors -
on ond off if it's dark bockstoge and get tlw I:Muf
themqmﬂmtltmmﬁaprﬁmﬂmi _
Basically, | try to anticipate problems bei@ﬁt.ll nri'sa
and deal with H'Iﬂ#lchnh.l il"tl'lm,ld-o

'jﬂhﬁ I:Ind :

What was your route into Stage Management?

My degree is in English but | wosn't sure what | wonted
to do ot the end of it. The two most obvious

careers, teaching or journalism, didn't appeal to me. |
like creative things and | like organising and

| knew | didn't want a desk job in an office. | saw o
very good careers advisor who put me in touch with

a lecturer who hoppened to be a lighting designer.
From there, | did two days work experience at
Leicester Haymarket Theatre, one day in the office and
one day backstage, followed by o week as o

runner during tech week. There was o job going and
thel offered me on interview, it was o cose of being

in the right place at the right time. | started as Assistant
Stage Manager on The Crucible, ofter thot

| stayed For three years. | worked with o company
monager who believed that having the right
personality for the job was more important than formal
training. She taught me os | went along. As

well as practical and organisational skills, you need to
be a good neqotiator, espedally in a rep theatre

when you want to get props for free. My advice for
mnaumnﬂngmba o stage monoger is: don't
doitif gwmn_lh,l want to act, they are totally different
) Work m:panenm if you want

SHND WMMN2Igdn
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CONTEXT

THE POWER OF SONG Body And Soul

Body

HEART - Singing improves the circulation of the blood
around the body. It is an cerobic activity that increases
the oxygenation of the blood, by exercising the lungs to
make o sound.

IMMUNE SYSTEM - Research in Frankfurt, Germany,

has shown that singing strengthens the immune system,
Members of a choir rehearsing Mozart's Requiem

were shown to have significantly increased levels of
immunoglobin A (o protein which works as an anti-body)
and hydrocortisone (on anti-stress hormone) after a sixty
minute singing rehearsal.

MUSCLE GROUPS- Singing exercises maojor muscle
groups in the body, even if you are sitting down.

Soul

HAPPINESS - Singing reduces stress. It has been proven
that it increcses endocrine activity — the hormonal reactions
that impoct on our broins and maoke us feel hoppy.

TEAM WORK - Singing in a choir is o great way to
experience working as a team. Evenyone has to work
together, turn up on time, rehearse and perform, without
the Fear of being up on stoge on Your own,

SMIUNG - Smiling while you are singing improves the
quality of the sound you moke, becouse it opens the
throat in & non-damaging way, cllowing o fuller sound

to escape. Many un-confident singers suddenhy find they
con sing in tune when they smile. Smiling makes us happy
becouse it sets off a reaction of musdes and hormones
which tell our brain we are hoppy. So it can really cheer

you upl

RCHIEVEMENT - Singing in a choir or in a show is
enormously rewarding. You are giving something to your
audience and they will thank you with their applause.
...And if thot doesn’t convince you, singing also promotes
numeracy, by stimulating the maths side of the brain with
musical patterns and literacy, by introducding learners to
new vocabulary, poetry and rhyme. Sengs are also a
great tool for memoryl

FOLLOW UP ACTIVITIES:

Join a choir

Set up a choir

Run a Last Choir Standing type competition in

your school

Sing to yourself in the shower or the bath, especially if
you are feeling stressed.

Sing to any babies or toddlers you know, it helps to
sooth them but it also teaches them important sarly

language skills,

anoay] [oasny DIsny’ sseuisng ‘suy Builioyey
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CONTEXT

Real Life Sisters Act All about nuns

FURTHER RESEARCH:

* Find out about women in other Faiths (For example
Buddhist nuns)

* Find out about modern nuns and community outreach
* In the Catholic Church, what’s the difference
between a nun and a religious sister?

SHNN WmMMmN2igyn
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When the Mother Superior reluctantly gives Deloris o She promoted the education of women and her followers
place to hide, she is acting in occordance with o duty felt founded convents and schools, The Bar Convent in York
by many people of different faiths to moke the world o is the oldest living convent in Britain and was established
better, kinder, more forgiving place. Since early Christionity,  according to her trodition.

unmorried or widowed women have lived in communities

and given senvice in a simple life of proyer and work. Mother Mary Richard, o little known English nun who
Sometimes these were cosed communities devoted to soved up to 60 Jews in wartime Fome, is currently being
contemplation and study, others were involved in work. put forward for sainthood.
mﬂwmmriwmnsmshg mwm :

sa of Calcutta, (1910:1997) born in filbonio,

,,,,,,,



CONTEXT

SINGING NUNS Fact and Fiction

Raise your voice!

Lift it up to heaven!
Raise your voice!
Spread it ‘cross the sky!

Sister Act: Chorus of nuns
Hildegard von Bingen (1098 — 1179)

At o time when women were regarded as low stotus
members of sodety, this religious woman was a hugely
important figure in medieval history and culture. Hildegard
von Bingen founded a convent in 12th Centuny Germanty.
She was o composer, wrote religious plays ond mode
important discoverles about medidnes derived from
plants, She even wrote about the importance of goed
dental hygiene. Her music is still performed ond there are
many recordings of her works.

Maria Von Trapp (1905 — 1987)

The real Maria in The Sound of Music, Maria Von Trapp
wos a deeply religious weman who trained as a teachern
Her religious conversion came from hearing the choir

singing in a church in Vienna. She entered a convent as

a postulant but never actually took holy orders, so not
technically a singing nun, but the musical based on her life
contains some of the most iconic images of nuns singing.

Jeannine Deckers (1933 - 1985)

Shooting to fame as the Singing nun with o hit single,
Dominigue, in 1963, Jeannine Dedsers wos a Belgion nun
who recorded an album to roise funds for her order’s
mission in the Congo. She is the only Belgion ever to
reach number one in the USA and her life wos made into
a flm with Debbie Aeynolds in 1966. This rather syrupy
portrayal was belied by the subsequent Facts of Jeanne
Dechker's life. She coused controversy in the Catholic
Church by opproving of the contraceptive pill. Later she
got into trouble for non-payment of taxes, although she
had donated all her money to the convent. In 1985 she
took her own life in o double suicide with her partner,
Anna Pecher. A new film about her, Soeur Sourire (Sister
Smile) was release in April 2009, directed by Belgian
director Stijn Conine.

Rirplane
Chech out the fictional, comedyy nun in the 1980 flm

Airplone, who causes havoc with her eratic guitar playing.

RESEARCH TASH

Can you find out about real singing nuns who are
currently touring and recording?
What styles of music do they perform?
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DRAMA ACTIVITY

CHOICES AND SANCTURRY

* |nitial reluctance to take the person in

* Sanctuary is offered

* A threat is made

* Aesolution (your choice of o happy or sad ending.)

(]
Drama asks us to put ourselves in another person'’s shoes and imagine how g; =
they feel. These workshop exercises use Sister Act as a springboard for issue 3Aa
based drama. 3 E
25
Ly " ey
CHOICES SANCTURRY D=
Discussion: If you were Deloris and you sow Curtis Discussion: LWhat risks do the nuns take when they E o
murder somecne, what would you do? offer Deloris sanctuary? ﬁ
Weuld you be oble to moke o decision on the spot Research: Find out about times in history when =
or would you have to think about it? ordinary pecple have taken a risk by offering =
DPrama: Imagine you are Deloris and create a sanctuany to others, )
monologue where she speoks her thoughts out Drama: Create a short drama about this. Divide your ?
loud, show how she comes to the decision to tell the drama into scenes: =
police. * Arrival %
=
8
s

CHOICES
Discussion: What would you do if you witnessed o
serious crime?

Drama: In small groups, create a scene, with made-
up characters, based on that discussion. Does the
witness report the crime?

Show how they moke their decision. In o second
scene, imogine that the witness is either: in 0 witness
protection programme or living in fear of the killer,

but scared to go the police.



WORKSHEET

DESIGN A POSTER

CHECKLIST:

Image — Does it grab people’s attention? What

do you think it says about the show? What colour
scheme suits the show? Stoge Entertainment used
blocks of simple colour, but you could experiment with
something different.

Information - What does your poster ne

eople? Remember, your objective is to rag
people to buy tickets and come to the theatre, what
do they need to know in order to do that?

Graphics — What stule do you want to use for the text?
Does it fit with your image? s it easy to read?

23
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WORKSHEET

FILL IN THE GAPS

On we went to see a production of

Sister Act at
When | was waiting for the play to begin | noticed

My favourite character was
played by
What | liked about this character was

My favourite scene was

The lighting used in this scene made me think of
and it made me feel

The song that stayed in my head after the show was

The reason | remember that song is




WORKSHEET

CURRICULULUM LINHS
Music Dance, Developing Literacy

25



WORKSHEET

WAITE ABOUT THE PLAY

hy does o director make certain choices?

Watch carefully and write notes at the interval,

or after the play. What do you see and hear
on the stoge ond in the audience, when you are
waoiting for the ploy te begin? Watch carefully during
the play, and write notes at the interval, or after the
play. We would ask that you do not write notes during
the performaonce. To work out whot effects are being
created in the production, ask yourself these proctical
questions and think about why these choices have
been made:

The Set What is your first impression of what you see?
What shopes, levels and colours are being used?

How does the set hide or reveal actors?

How are the different locations and scenes in the

play demonstrated?

Costume LWhat colours and styles are being used?
What impression do they give about the personality
and background of the characters?

Compare different costumes, for example Deloris’ stage

costumes when she is o cdub singer with the nuns' habits.

What story do the costumes tell? How do the costumes
interact with the lighting design?

Lighting How does the lighting show where we are?
Describe two contrasting locations,

What colours and shades of colour are being used to
create time of day, locotion or mood?

What levels of brightness are being used and why?
think about angles of light, who is well lit and who is
in shadow?

When do the lights change?

What is atmosphere and what emotions are
suggested by the lighting?

The Performers How does each actor create their
character through the way they move?

How effective is the transition from speech to song —
can you give an example of o point in the play where
this happens?

How do the performers use the set?

How do the performers relate to the oudience — and
hen does this change?

The Music What musical styles are being vsed?
Which artists do you think influenced Alan Menken's
original score?

What does Sister Act make you think, feel, wont to
talk about?

SHND WMiMmn2igeno
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CLOSSARY

RCTOR person who acts/portroys o choracter in a play
or film = in musicals, octors must also be able to sing
and dance to a high standard.

BLOCKING o working out, in the early stoge of
rehearsal, of where the actors will move on stage. The
blocking will be fixed before the technical

rehearsals begin.

THE BOOK
1. The spoken text of a musical (also known os the
libretto.)

2. The stoge manager's copy of the script — used to
mark the blocking and technical cues, as in "the deputy
stage manager: on the book”.

CHOREOGRAPHER person who creates dance
compositions by planning and arranging
dance movements and pattemns.

COMPOSER person who writes and arranges
tunes and songs.

COMPANY MANAGER oversees all practical aspects of

the production, represents the production company! El"l
rehearsal and in performance.

" -

DANCE cmnm maintains the quality uF;Fu.;Imcn

silllllﬂrmust be aoble, at short notice, to toke
' : parformar < role, covers several roles
s Qtthl ensemble. /

DIRECTOR per=on who has overall responsibility for
translating o writer's words from the poge to the stoge
or into film — has overall responsibility for integrating all
the creative elements of a production — acting, design,
chorecgraphy, lighting, seund.

ENSEMBLE group of supporting performers (actors,
dancers, singers) — often understudies are drown from
this group.

LIBRETTO the text of a musical (also known as the book.)

LYRICS the words of a song. A lyricist writes the songs
for o musical.

PRODUCER the person who oversees the financial and
administrative aspects of a ploy or film, responsible

for raising money, hiring o creative team oand having
overall supervision for all aspects of production,
marketing and planning. In this cose there are two
producers, Whoopt Goldberg and Stage Entertainment.

REVOLVE o turntoble which maokes up part of the stoge.
Scenery is set and then the revolve turns it into view.
Scenes may be played on a revolve as it is moving.




FURTHER RESOURCES

Sister Act

wwuw,sisteractthemusical.com —the official site
Sister Act (1992) DVD starring Whoopi Goldberg,
Harvey Keitel and Moggie Smith

Producers
wwuw.stage-entertainment.co.uk

Musical Theatre
wuww.equity.org.ukfindustry/CoreersAdvice/ Factsheets
— resources about a range of job roles in theatre,
created in associotion with Skillset.

wwuw.singup.org — the national progromme to develop
singing in schools.

Nuns

Books

Dovies, Oliver (translator): Selected Writings by
Hildegaord von Bingen (Penguin Clossics)

Evangelisti, Silvio: nuns: A History of Convent Life 1450-
1700 (oUP)

Kelly, Maureen and Stone, Jeffrey: nuns Having Fun
(Workman Publishing)

Weblinks
nunsurfing.blogspot.com — contemporary information

on nuns living and working today.




MQUSETRAP
THEATRE PROJECTS

Mousetrop Theatre Projects offers young people

with fimited resources and occess, the opportunity to
engage with the best of London's live theatre. e are an
independent charity, working with theatres in the West
€nd and across London. Since 1997, we have taken nearly
70,000 young people to the theatre. We create innovative
and exciting theatre access, education and audience
development programmes. Young people take part with
their school or youth group, their family or their friends.

Mission Statement

LWe believe that all young people should have the
opportunity to attend outstanding theotre, irrespective
of their culturol, sociol or economic background. our
mission Is to increase young people's access to the
best of live theatre in London (particularly those young
people with imited resources, opportunities or support)
and to enable them to engage creatively with that
experience. As an independent charity, Mousetrop
theatre Projects Is in a unique position to select the
oppropriate or relevant theatre productions in and
beyond the West €nd that stimulate and inspire young
people. We devise programmes that use theotre os

o catalyst to explore ideas, learn new skills, develop
creativity and offer new perspectives. t the heart of
our education ond outreach work is the desire to open
doors to young people who might otherwise considar
Lendon's rich cultural heritoge cosed to them.

3, lﬂmw.muu
mﬂrﬂ. 0207

ENTEARTAINMENT
UNITED KINGDOM

Mousetrap Theatre mgms, 23-24 ﬁmm Street,

Areas of Endeavour

FAccess: to provide young people with limited resources,
support or a disobility, the opportunity to attend London
theatre, often os o first-time experience: The London
Theatre Challenge for mainstream and special schools,
All-Schools Matinees, Family First nights and Enwvision

Education: to enoble young people to engage
actively with their theatre experience and to use
theaotre os on educational resource in and out of

the cassroom to stimulate creative work and to
develop theatre-related skills: Theotrellorks, Play
the Critic, Insight sessions, WriteThinking, TechTaster,
PowerPloy and Stage Business

Audience Development: to encourage a legacy of
theatregoing among young audiences by reducing
barriers ond enhancing their knowledge and
understanding of theatre: €145 and West €nd for £10

Creating Links: to develop colloborations with young
people, schools, teachers, artists, arts organisations,
youth groups, community organisations and social
senvice agencies with the theatre industry: Meet
the Artists Events, Special Seminars/Round Toble

;dm:ss&;ms Teachers' Advisory group, Teachers

Freﬂal.u Eiub ond StogexChange
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